Oleksii
Lytvynov

Hanna
Spitsyna

The Image Of Crime In The Scientific-Fantastic Configuration Of The Future

DOI: https://doi.org/10.32353/acfs.5.2022.04
UDC 343.983:614.841

Oleksii Lytvynov,

Director of the Department of Science and Education of the Kharkiv Regional State
Administration, Doctor of Law, Professor, Honored Worker of Education of Ukraine.
Kharkiv, Ukraine.

Google Scholar: https://scholar.google.com.ua/citations?user=UOOkfcUAA AAJ&hl=uk
ORCID: https://orcid.org/0000-0003-2952-8258

Web of Science Researcher ID AAC-3677-2022

e-mail: lytvynovalex@gmail.com

Hanna Spitsyna,

Head of the Department of Law,

of National Aerospace University - “Kharkiv Aviation Institute”, NAU “KhAI”, Doctor of Law,
Professor, Kharkiv, Ukraine.

ORCID: https://orcid.org/ 0000-0001-9131-0642

Google Scholar: https://scholar.google.com/citations?user=H8fgJfYAAA AJ&hl=ru

Scopus Author ID: 57222739663

Web of Science Researcher ID ABC-5020-2021

e-mail: spitsyna_hanna@ukr.net

The Image Of Crime In The Scientific-Fantastic
Configuration Of The Future

Abstract: One of the forms of expression of new knowledge is science
fiction, which projects images of evil. The latter is manifested in personal,
cultural, social, political, and other contexts, in various manifestations of
crime. Simultaneously, crime in science fiction is in a broader and more
ambiguous sense than in conventional criminology, although it is correlated
with it. It is noted that upon closer examination, the image of an “evil deed” in
science fiction belongs to that sphere, which in legal language is designated
as “intention”, that is, a planned action. Meanwhile, in the criminal law sense,
“intention” does not yet constitute an actual illegal act, but is only one of
the stages of committing a crime. Given that a crime still means an act that
carries a public danger (a socially dangerous act), what is important is its
destructive power, caused by the energy of the criminal, who encroaches on
the human person’s right to life, liberty, and so on. It is noted that juvenile
“light” crime, caused by immersion in virtual reality both with the help of
various narcotics and in the form of new mental illnesses: gambling addiction,
Internet addiction, etc., is becoming more and more widespread. As a result,
there is a loss of awareness of the gravity of the crime. It is no coincidence that
juvenile “light” crime is associated with various manifestations of extremism,
devoid of any compromise and, as a result, neglecting the values of social
harmony and tolerance.

Keywords: crime, fiction, resistance, cinema, literature, image, project,
future, responsibility.

When thinking about the future architecture of the surrounding world,
building it, a person relies on their own understanding of current trends in
science and technology. The person extrapolates these trends to explicit or
implicit changes in anthropological reality and worldview in the future. One of
the forms of expressions of new knowledge is science fiction which along with
other objects creates projects of destructive possibilities of human existence
or images of evil. The latter are manifested in personal, cultural, social,
political and other contexts, in certain manifestations of crime. At the same
time, the crime in science fiction appears in a broader and ambiguous sense
than in the usual criminological, although it correlates with it.
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See more closely, the image of “evil deed” in science fiction belongs to
the field, which in legal language is referred to as “intention”, i.e. the intended
action. Meanwhile, in the juridical sense, an “intention” is not yet an actual
illegal act, but is only one of the stages of the crime. Given that the crime is
still understood as an act that carries a public danger (socially dangerous act),
its destructive power is important, caused by the energy of the offender, who
encroaches on the human right to life, liberty and so on. Since this is typical
for understanding the essence of a particular crime, a similar interpretation
is possible for crime as a whole. And so, to this point the destructiveness of
crime appeals to science fiction, which, determining the “intention” of future
crime, tries to warn society with its inherent figurative means of the special
nature of destructive to the individual and society opportunities for future
crime. These opportunities, however, are associated with the active “context”
of modernity, due to scientific and technological progress.

The image of evil appears in science fiction not just as one that spoils
a person’s behavior who breaks the law. Mostly this image arises as an
irresistible force or tragical coincidence in a completely conformist external
human existence within a respectable and progressive human community.
It fully complies with the social and legal norms established in our society,
which are inherently inhuman.

Despite the variety of fantastic literary and cinematographic works,
where there are certain images of evil, it is possible to classify the “projects”
of crime conceived in them into several main ones that reflect systematic
properties and trends in the transformation of crime. These “projects” relate
to reality, sometimes ahead of it, and sometimes, especially in relation to the
development of crime technology, even late.

There are many images of crime in science fiction, which are based on the
idea of the evil as a temptation to total power over the world. These images
depict the danger associated with the realization of one of the fundamental
human instincts - the instinct of domination. In Christianity (as well as in
other religions) it is dangerous to change the purpose of man “to rule over
all the earth”, being a representative of God (Gen. 1:26), power as an end in
itself (Luke 4: 5-8)!. It is no coincidence that Nietzsche’s denial of God as the
highest value of human life is connected with the attempt to justify the desire
for power - pure arbitrariness of the superman, severe thirst, which opposes
itself to any higher values, including those created in the context of Christian
culture?. For F. M. Dostoevsky, the identification of evil as the arbitrariness
of “possession” is directly conditioned by atheism and humanism (“if there
is no God, then everything is allowed”) and is a prerequisite for the future
of inhumane social order’. One can agree with the opinion that in modern
“culture there is a nihilistic, indisputable Nietzschean “will to power”, which
unleashed the war ... against the ontological fullness of existence, against the
ingrained tradition™.

In science fiction, the image of a superman with some superpowers,
and hence greater power over the world, is not always identical with the
image of evil. Fantasy conditioning arises here primarily on the basis of the
contradiction between the superpowers of the extraordinary personality and
how to use them in the ordinary world. However, no matter what abilities are
attributed to the superman (“Superman’s paradox”), he “the more he gets
into a situation of axiological collisions”. You can create amazing images
of the superman as much as you want, endowing him with various abilities,
superintelligence or skills of possession of advanced weapons systems -
all the same, the question of his (superman’s) existence in terms of values
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THE IMAGE OF CRIME IN
THE SCIENTIFIC-FANTASTIC
CONFIGURATION OF THE
FUTURE

One of the forms of expression
of new knowledge is science fiction,
which projects images of evil. The
latter is manifested in personal,
cultural, social, political, and other
contexts, in various manifestations
of crime. Simultaneously, crime in
science fiction is in a broader and
more ambiguous sense than in
conventional criminology, although
it is correlated with it. It is noted
that upon closer examination,
the image of an “evil deed” in
science fiction belongs to that
sphere, which in legal language is
designated as “intention”, that is,
a planned action. Meanwhile, in
the criminal law sense, “intention”
does not yet constitute an actual
illegal act, but is only one of the
stages of committing a crime.
Given that a crime still means an
act that carries a public danger
(a socially dangerous act), what
is important is its destructive
power, caused by the energy of
the criminal, who encroaches on
the human person’s right to life,
liberty, and so on. It is noted that
juvenile “light” crime, caused by
immersion in virtual reality both
with the help of various narcotics
and in the form of new mental
illnesses:  gambling  addiction,
Internet addiction, etc., is becoming
more and more widespread. As a
result, there is a loss of awareness
of the gravity of the crime. It is no
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coincidence that juvenile “light”
crime is associated with various
manifestations  of  extremism,
devoid of any compromise and, as
a result, neglecting the values of
social harmony and tolerance.

Keywords: crime, fiction,
counteraction, quinoa, literature,
image, project, future,
responsibility.

Oleksii LYTVYNOV,

Hanna SPITSYNA

L'IMAGE DU CRIME DANS UNE
CONFIGURATION DE SCIENCE
FICTION DU FUTUR

Lune des formes d’expression
des nouvelles connaissances est
la science-fiction, qui projette des
images du mal. Ces derniers se
manifestent dans des contextes
personnels, culturels, sociaux,
politiques et autres, dans diverses
manifestations de la criminalité.
En méme temps, le crime dans la
science-fiction est dans un sens plus
large et plus ambigu que dans la
criminologie conventionnelle, bien
qu'il y soit corrélé. On constate qu’a
y regarder de plus pres, Iimage
d’un acte maléfique dans la science-
fiction appartient a ce milieu qui
en langage juridique est désignée
par intention, c'est-a-dire une
action planifiée. Entre-temps, au
sens du droit pénal, l'intention ne
constitue pas encore un acte illégal
a proprement parler, mais n’est
qu'une des étapes de la commission
dun crime. Etant donné qu'un
crime signifie toujours un acte
qui comporte un danger public
(un acte socialement dangereux)
ce qui importe est son pouvoir
destructeur, causé par l'énergie du
criminel, qui empiete sur le droit
de la personne humaine a la vie,
a la liberté, etc. sur. On constate
que la délinquance juvénile légere,
causée par limmersion dans la
réalité virtuelle a la fois a l'aide de
divers stupéfiants, et sous la forme
de nouvelles maladies mentales :
dépendance au jeu, dépendance
a Internet, etc., se généralise de
plus en plus. Il en résulte une
perte de conscience de la gravité
du crime. Ce n'est pas un hasard
si la criminalité juvénile légere est
associée a diverses manifestations
d’extrémisme, dépourvues de tout
compromis et, par conséquent,
négligeant les valeurs d’harmonie
sociale et de tolérance.

Mots-clés crime, fiction,
opposition, cinéma, littérature,
image, projet, future, responsabilité
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and projects will be at the core. It is important how the writer presents or the
director directs, for example, the tragedy of the “stunning loneliness” of the
superman (Hancock), which arises from the rift between him and “ordinary”
people; or solve “Batman’s dilemma”, i.e. what exactly to do with his abilities,
because “everything” is impossible to do®; finally, how to describe the hidden
in the hero the possibility of his otherness in the image of the genius of evil
(Darth Vader).

The genius of evil is not just a possible ultimate mastery of the physical
reality of a person with superpowers, but one of the distorted and inevitably
tragic expansions of his inner space. Such an extension for the superman has
not only a negative axiological vector, but also a higher level of gravity than
for the ordinary person. There are numerous examples of human existence in
the image of the genius of evil in literature and cinema. First of all, the popular
and repeatedly reproduced in various variations throughout the past and
early XXI century in cinema image of the Joker - a restless and irresistible
monster that not only conveys a sense of radical imperfection of society, but
also highlights the hidden project of inhumanity. in man himself and in the
human community.

More disguised images of the genius of evil have also gained popularity
in modern mass culture. Thus, in the film “The Dark Knight” scientific and
technical artifacts, supernaturally embodying hidden desires, including
the desire for light power, have the ability to “grow” to a man, even if they
are associated with a sincere desire to punish and prevent evil. Instead,
the “growth” of evil in the context of the main antagonist becomes his
justification. For Joker, his ugliness is the most dangerous “mental trap” in
which all his talents and abilities threaten everyone around him (members of
his gang during a robbery of a mafia bank, Gotham organized crime, ordinary
citizens, etc.), dragging him into endless spiritual abyss. Both artistic images
(Batman and Joker) show the tragic inner vulnerability of man to evil (even
when he gains visible victory over him) as a temptation to total power over
reality and other people.

Speaking of power as a potential total mastery of the world, the image of
which is reflected in science fiction, we converge in its understanding with
the philosophical position, within which the very essence of power is seen as
an element of violence, and domination is associated with the tendentious
manifestation of inhuman, demonic qualities’. From O. G. Dugin’s point
of view, the power can be considered a conspiracy of rulers against their
subjects. The very nature of power implicitly contains the idea of a secret
community, led by “geniuses of evil”, who create a certain, and quite rational,
anti-reality of social relations, which corresponds to their inhumane, often
manic interests of human governance®. Scientific and technological progress
contributes to the functioning of this kind of anti-reality.

The limits of the world’s power reveal the danger of the most brutal
totalitarianism. However, the desire for total mastery cannot be fully identified
with one or another socio-political utopia that has ever been realized in
the history of mankind. Signs of total and destructive power for man are
potentially embedded in various socio-political systems that can be imagined
in the future (from military (“Starship Troopers”) to environmental fascism
(“Elysium”)). It should be noted that in many works the value-semantic load
on the destructive power of totalitarian power as a special, negative type of
spirituality in social relations went beyond a separate socio-political system.
E. Fromm, commenting on Orwell’s novel “1984”, rightly remarked that “it
would be very bad if the reader complacently understands” 1984 “as another
description of Stalin’s barbarism and does not notice that it applies to us too”°.
In the spiritual system of total domination, the connection with such spiritual
principles as freedom and justice is lost, and power is exercised through
the use of physical, psychological and ideological influence on people,
government and terror, to the point of complete manipulation. The means

¢ Tam camo. C. 315.
7 Mapxkees O., Maciiennukos A., Vinbua M. [Temon Biactu. [Markeev O., Maslennikov A., Ilyin M.
Demon of Power] URL: https:/ /www.litmir.me/br/?b=92554&p=1.
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®pomm D. KommenTapuit k pomany [Ix. Opyamwia «1984». URL: https:/ /orwell.ru/library/
novels/1984 /russian/rnt_ef.
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by which complete human manipulation is achieved are invented in science
fiction, and everyone, whether mass hypnosis, radiation or propaganda,
claims to provide the desired result and can be maximized in the future.

The destructive nature of total power is revealed through its ultimate goal
- the transformation of the man into a soulless tool or machine, in general, the
destruction of everything in it and society as a whole - love, friendship, truth,
compassion and more. In this sense, the definition of power as the ability
to turn a person into a corpse, or, in other words, into a thing, works'®. The
“totality” of power contains a powerful potential for maximum expansion-
objectification in control over the inner world of man, and over any available
space of the universe, where only the existence of human society is possible.
As areaction to this danger, the question inevitably arises - what in a person
opposes the realization of the totality of power, where in the inner space of
man can be stored alternative personal values and aspirations.

Science fiction shows that the realization of a project of world domination
inevitably reveals the inherent contradiction between the limited nature of
man and the inflated instinct of domination, which is ultimately destructive
for both the masses and the few “superhumans” who initiate and personally
embody it. Thus, in his trilogy “Academy” A. Azimov depicts the image
of the galactic Empire as an incredible symbiosis of a society of extreme
absolutism and man-made civilization. This phantom state as a fictitious,
imposed reality, brought to life not so much by the fragmentary “monarchical
ideas” of its creator, as by his subconscious sadistic inclinations and very real
military-technical advantages, is not a dead puppet show, but a constantly
reproduced closed algo above all and all, from which his representatives
cannot depart even in conspiracy against the Emperor himself. As a result,
the empire, being in the allusion of absolute power over the galaxy, gradually
degrades, and the emperor is imperceptibly removed from the functioning of
the system itself. The stigma of the whole apparatus lies in the awareness of
the helplessness of attempts to change the pragmatic self-sufficient scheme
of total power. In general, the image of the totalitarian galactic Empire is
easy to guess the known features of dictatorships and authoritarian regimes
of the present and recent past, and Emperor Cleon - a typical destructive,
pathological personality of the ruler, who, according to E. Fromm, driven by a
passion for destruction'!. A. Azimov’s insight was manifested not only in the
fact that he described the pathological destructive qualities of the dictator’s
personality, but also tried to reveal his premonition of the future maximum
fusion of total power and inhuman pragmatics in governing society.

The understanding that a totalitarian society is, in fact, the highest form of
pragmatism, because truth and reality in it become completely dependent on
power, and man - only a tool for exercising this power (without losing value),
we find in the analysis of E. Fromm of Geo. Orwell’s novel “1984”. Orwell’s
phenomenon of “ambiguity” in social relations, in which man “does not say
the opposite of what he thinks, but thinks the opposite of the truth,” according
to E. Fromm, “is already part of the modern world”'2. Indeed, people in
modern society, largely due to the expanding control of their emotional and
intellectual space of various media, are becoming soulless “cogs” in the
manipulative processes of those in power. We should add that the expectation
of global negative consequences of wars, pandemics, and cataclysms, when
the dictatorship of power grows, brings the image of Orwellian society closer
to our time. It is this expectation, which forms fear, a sense of helplessness
that paralyzes hope for the future and at the same time provokes aggression,
is an existential representation of the “demon of power”.

The change in the type of human spirituality, which is associated with
immersion in the growing totality of the technological and virtual worlds of
cyberpunk, is manifested in the formation of this type of crime, which can be
described as emotionless. It turns out that the subconscious desire to destroy

10 Hamok C. Io Take ayxoBHICTh i Habilo BoHa morpiOHa [Datsyuk S. What is spirituality
and why it is needed] / Vxpaiaceka mnpasga. URL: https://www.pravda.com.ua/
articles/2009/06/16/4026929/ .
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Destructiveness] URL: http:/ /www.aitrus.info/node/211.

Dpomm 2. Kommenrapuit k pomany Ix. Opyamwia «1984». URL: https://orwell.ru/library/
novels/1984/russian/rnt_ef.

Oleksii LYTVYNOV,
Hanna SPITSYNA

DAS BILD DES VERBRECHENS
IN DER SCIENCE-FICTION-
KONFIGURATION DER
ZUKUNFT

Abstrakt. Eine Ausdrucksform
neuen  Wissens ist  Science-
Fiction, die Bilder des Bosen
projiziert. Letztere finden sich
in personlichen, kulturellen,
sozialen, politischen und anderen
Kontexten, in verschiedenen
Erscheinungsformen von
Kriminalitdt.  Gleichzeitig  ist
das Verbrechen in der Science-
Fiction in einem breiteren und
mehrdeutigen Sinne als in der
konventionellen Kriminologie,
obwohl es damit korreliert. Es
wird darauf hingewiesen, dass
bei ndherer Betrachtung das Bild
einer "bosen Tat" in der Science-
Fiction zu der Sphire gehort, die
rechtlich als "Absicht" bezeichnet
wird die beabsichtigte Handlung.
Im strafrechtlichen Sinne stellt
"Vorsatz" noch nicht die eigentliche
rechtswidrige =~ Handlung  dar,
sondern ist nur eine der Etappen
der Begehung der Straftat. Da ein
Verbrechen immer noch als eine
Handlung verstanden wird, die
eine offentliche Gefahr birgt (eine
sozial gefahrliche Handlung), ist
es wichtig, dass ihre zerstorerische
Kraft durch die Energie des
Verbrechers verursacht wird, der
in das Recht der menschlichen
Person auf Leben, Freiheit
usw. eingreift. Es wird darauf
hingewiesen, dass jugendliche
"leichte" Kriminalitdt, die durch
das Eintauchen in die virtuelle
Realitdt verursacht wird, immer
haufiger wird, sowohl mit Hilfe
verschiedener ~ Betdubungsmittel
als auch in Form neuer psychischer
Erkrankungen: Sucht, Internetsucht
usw. Infolgedessen verliert das
Bewusstsein fiir die Schwere
des Verbrechens. Es ist kein
Zufall, dass jugendliche "leichte"
Kriminalitit mit verschiedenen
Erscheinungsformen des
Extremismus verbunden
ist, kompromisslos ist und
infolgedessen die Werte der
sozialen Zustimmung und Toleranz

vernachlassigt.
Schliisselworter:  Kriminalitét,
Fiktion, Opposition, Kino,

Literatur, Bild, Projekt, Zukunft,
Verantwortung.
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Onexcin INMTBUHOB,
Tamua CITILIVHA
OBPA3 3JIOUMHHOCTIY
HAYKOBO-®AHTACTUYHIN
KOH®ITYPAIIIT
MAWUBYTHBOT'O

Opniero 3 dopm  BupaxeHHS
HOBVIX 3HaHb € HayKoBa
danTacTuka, aKa TIpOeKTye

obpasu 31a. OcTaHHI BUSABIISIOTHCS

B 0COOMCTOMY,  KyJIBTYPHOMY,
coItiajibHOMY, MO TUYHOMY
Ta iHIIMX KOHTeKCTaX, y
PpisHOMaHITHUX nposBax
37I0YMHHOCTI. Bomrouac
3JIOUMHHICTH y HayKOBilt
danTacTHIi — y IIMpIIOMY T

HeOTHO3HAYHOMY PO3yMiHHI, HiX
y 3BUYAVHIN KpuMiHOJIOrii, xoua
" KOpeqoe 3 Helo. 3as3HadyeHo,
0 TPV HavOJIVDKYOMY  PO3IIIsizi
o0pa3 «3JI0ro BUMHKY» y HayKOBiit
daHTacTUIi HaNEXUTH [0  Tiel
cepn, dKa IOPUAMYIHOI MOBOIO
[I03HAYAETBCS K «HAMip» TOOTO
sagymaHa jis. Tum  dgacom vy
KpUMiHaJIbHO-ITPaBOBOMY ceHci
«HaAMip» IIle He CTaHOBWUTH BJIacHe
HpOTVIHpaBHOTO )IiHHHﬂ, a € JjmIiae
OJTHVIM 3 eTarliB BYMHEHHS 3JI0UMHY.
Bpaxosyroun Te, 110 min 35104MHOM
BCe Ie  PO3YMI€TbCA  [isHHS,
dKe Hece CYCIipHY Hebesmeky
(cycminpHO  HeOesreuHe  JIisIHHS),
Ba)XKJIMBOIO € VI0TO PyVHiBHa CWIa,
CIIpMYMHEHa eHepriclo 3JI0uMHILL,
SKUVL TI0CSra€ Ha I1PaBO JIFOICHKOT
ocobm Ha XuTTs, cBobOmy i Take
iHIIe. 3a3HadeHo, 110 Bce OiJIbIIoro
nomupeHHs HaOyBae IiriTKOBa
«JIerKa» 3JIOYMHHICTB, BUKJIMKaHa
3aHypeHHSIM y BipTyasIbHy
peajbHICTb 49K i3 [IOIOMOTOI0
PisHUX HapKOTUYHMX 3aco0iB, Tak
Wy BUIIAOL HOBUX IICUXiYHWX
3aXBOPIOBaHb: JIyJIOMaHii, iHTepHeT-
3aJIeXKHOCTI TOIIIO. Bracstiziok
I[HOTO Bi/IOyBaeTHCS BTpara
YCBIJOMJIEHHSI TSDKKOCTi  3JI0UMHY.
30BciM He BUIA/IKOBO ITiJIJTITKOBA
«JIerKa» 3JI0YMHHICTH I0B[s3aHa 3
Ppi3HUMU TIpOsIBAMU  eKCTpeMismy,
11030aBJIeHOTO Oy/1b-5IKOTO
KOMITPOMICY i, IK HaCJIiJOK, HeXTy€
I[{HHOCTSIMM COITIaJIBHOT 3rOoM Ta

TepPIVIMOCTi.

Kimouosi croBa: 37109 VH,
danTacTmKa, IpOTUAis, KiHO,
sliTeparypa, iMiTK, TIPOEKT,
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and rule over others, doing evil in its various manifestations can be caused
and is caused not only by loss of compassion (which is inherent in the nature
of crime in general), but also by the displacement as such emotional, as well
as a number of important human experiences from the very personality of
the criminal of the future. Crime ceases to depend on personal experiences,
even if they are “natural” images of criminal behavior (hatred, hostility,
resentment, resentment, etc.).

Many science fiction works show that one of the prerequisites for
emotionless crime is the improvement of various technologies, especially
military, which allow alienated, “at a distance” to perceive other people’s pain
and suffering and thus easier to commit violence and turn a person into a
“thing”. The fact is that any negative emotions of the “former” criminal (for
example, Raskolnikov) do not destroy the feedback between him and the
victim and, therefore, turn him into a dependent, parasitic subject, depriving
claims of totality “demon of power”. Crime in its internal development must
inevitably stretch, alienate feedback, that is, make it simulative, turn it into a
game. In his desire for absolute domination, the criminal of the future must
find a technological means for his own ideal disguise. In the transfer of one’s
individuality to different things, in essence, there is a blurring of the feedback
that always exists between people, and therefore, the possibility of realizing
responsibility for others and repentance remains. At the same time, such
self-concealment, in the end, levels the criminal’s own identity. The whole
space around (whatever the scale of power was created) is “brought together”
to the situation of practical elaboration, the exhaustion of the possibilities
of such a person. The identity of the criminal becomes something easier,
virtual, hidden behind many intermediaries-simulacrum. Isn’t this, after all,
the reason for the rise of remote striking technology in the latest 21st century
military conflict strategies? External omnipotence hides true misery.

A vivid crime project of the future, combining its two trends - the desire for
total power over the world and emotionlessness, shown in the series “Altered
Carbon”, which is the result of creative reflection on the tragic totalitarian
future of mankind where the individual is transformed into a soulless shell,
devoid of any feelings. The main criminal here is a person who speculates
on the virtual image of the murdered person. The emotionlessness of the
servants of the law, who in his name easily destroy any alternative point of
view, is the mainstay of total power. In this case, the energy of confrontation
is stronger the weaker the enemy, namely the confrontation “covers” the
internal contradictions within the government itself.

The absolute of the emotionless criminal is the image-project of artificial
intelligence created in science fiction, which in the future turned against its
creator, the “insurgent machine”, whose naked “intuition” is directed only to
the task. Absence of human, or humanitarian, ethics, algorithm instead of
feelings - a necessary intrinsic property of perfect artificial intelligence. His
logic is perfect: humanity is deeply ill and ultimately not rational, because it is
intrinsic, in particular, emotional life, which contradicts the further evolution
of the mind. In the project of the future, as shown in the film “The Matrix”, the
power of machines allows imperfect human existence only as some energy
supply for their own functioning. In this world, man is left with a certain anti-
reality - a neuroactive model of the world, or a matrix, “pushed to the eye”, a
world of dreams, created by artificial intelligence to completely enslave man.
The “agents” of the matrix live potentially in everyone for whom the world
merges with this anti-reality, and as if protecting the otherness of man, ready
to accept his illusions, despite such essential human qualities as the ability to
believe, love and others.

The development of biotechnologies that can radically change human
nature is associated with the emergence in science fiction of such images of
the future as the symbiosis of man and work (cyborg), artificially grown and
improved copy of human bodily individuality (clone). Both images - in fact
posthumans - simultaneously involve the loss of significant human emotional
states. The danger of the actual creation of such posthumans, of course,
is difficult to rationally calculate, so it is no coincidence that it belongs to
science fiction. However, it is important that these images are not yet realized
in our time, but indicate a very dangerous change in the consciousness of
their creators (scientists, engineers and others who conduct relevant, but so
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far unsuccessful, experiments), devoid of responsibility for possible negative
consequences. Paradoxically, in films about police cyborgs, the image of a
new type of policeman, “created to kill” as the ideal “cop” of the future, is
contrasted with an emotional criminal from the past. It is easy to conclude
that such a posthuman can be in the service of the criminal world much
faster, commit ruthless crimes, and dissolve into such “anti-reality”. The
emotional criminal remains first and foremost a person capable of other
actions by nature. However, even when a cyborg manages to retain some
human qualities, his personality is a moral and psychological “failure”.

So, what are the “projects” of the future in the modern world, in today’s
reality in the context of crime? Her project actively implements images
devoid of deep emotions (love, compassion), games of evil. Real crime is now,
and even more so in the future, something like a computer game, the plot of
which revolves around the player’s increasingly mastered role as a criminal,
moving up the career ladder of organized crime.

Adolescent “light” crime is becoming more and more common, caused by
immersion in virtual reality both with the help of various drugs and in the form
of new mental illnesses: gambling, internet addiction, etc. As a result, there
is a loss of awareness of the gravity of the crime, etc. As a result, there is a
loss of awareness of the gravity of the crime. It is no coincidence that juvenile
“light” crime is associated with various manifestations of extremism, devoid
of any compromise and, as a result, neglects the values of social consent and
tolerance. At the same time, new, improved mass media accelerate human
decision-making. Man, apparently, often does not have time to realize the
real consequences of their words, intentions, actions, feels a kind of shock
- “shock of the future” (E. Toffler), the flow of accelerating time. It is already
difficult to record a person’s development of “intent” and other previous
psychological stages of committing a crime, because before him just “sweep”
events and things that he cannot quickly master his whole being, consciously
reject and overcome. In this sense, she gets used to the role of a virtual,
“under-actualized” person.

Trends in crime that science fiction warns us about, in which the
connection between the real and virtual worlds is blurred, and the “mastery
of the world” takes place “like in a game”, leveling the emotional “feedback”
needed to maintain a sense of moral and legal responsibility will probably
grow.
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OBRAZ ZBRODNIW
NAUKOWO-FANTASTYCZNE]
KONFIGURACJI PRZYSZEOSCI

Jedna z form wyrazania nowej
wiedzy jest science fiction, ktéra
projektuje obrazy zla. Te ostatnie
przejawiaja sie w kontekstach
osobistych, kulturowych,
spolecznych, politycznych i
innych, w réznych przejawach
przestepczosci. Jednoczesnie
przestepczo$¢ w science fiction
jest rozumiana w sensie szerszym
i bardziej niejednoznacznym niz
w kryminologii konwencjonalnej,
cho¢ jest z nig skorelowana. Nalezy
zauwazyc, ze po blizszym zbadaniu
obraz ,zlego czynu” w fantastyce
naukowej nalezy do tej sfery, ktora
w jezyku prawniczym okreslana jest
jako ,zamiar”, czyli zaplanowane
dzialanie. Tymczasem w sensie
prawnokarnym ,umyslnos¢” nie
stanowi jeszcze faktycznego czynu
zabronionego, a jest tylko jednym z
etapow popelnienia przestepstwa.
Zwazywszy, ze  przestepstwo
nadal oznacza czyn niosacy ze
soba niebezpieczeristwo publiczne
(czyn spolecznie niebezpieczny),
istotna jest jego niszczycielska
sita, spowodowana energia
sprawcy, ktéry wkracza w prawo
czlowieka do zycia, wolnoéci i
tym samym NA. Zauwaza sie, ze
coraz powszechniejsze staje sie
,lekkie” przestepstwo nieletnich,
spowodowane zanurzeniem W
rzeczywistosci wirtualnej zar6wno
za pomocyg roéznych srodkow
odurzajacych, jak i w postaci
nowych  choréb  psychicznych:
uzaleznienia od hazardu,
uzaleznienia od Internetu itp.
W rezultacie nastepuje utrata
Swiadomosci wagi przestepstwa.
To nie przypadek, ze przestepczosé
nieletnich ,lekkich”  kojarzona
jest z  réznymi  przejawami
ekstremizmu, pozbawionymi

wszelkich  kompromiséw, a w
efekcie zaniedbujacymi wartosci
spolecznej harmonii i tolerancji.
Stowa kluczowe: przestepczosé,
fikcja, opozycja, kino, literatura,
przyszios¢,

wizerunek, projekt,
odpowiedzialnos¢.
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